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Dialectic between Object, Image and Poetics of Space : Art Creation by Chu Fan-yi

By Tao Wen-yueh, art critic

Chu Fan-yi's sculptures are inspired by the surroundings which reflect his very own
emotions, memories and imaginations, and modeled by the artist's hands in the shapes
between abstract and concrete. Division, reconstruction and reformation of the visual
elements, including plants, inscriptions on bones and shells, cave paintings, industrial
reproductions, memories of human, and collage lead to unique and original contours of
Chu’s works.

Nature, humanity and poetic space compatibly exist in Chu Fan-yi’'s ceramic sculptures.
While we gaze upon those heterogeneous sculptural contours composed by the mystery of
poetics, philosophy, and geometry, deep consciousness and fantastic imagination start
rising. Each object as part of his sculpture has its own story that may comes from nature,
culture, history, or from psychology, physiology and philosophy, waiting for us to discover,
response, and explore, without the boundary of limitation. The space seems to be silently
isolated from the reality. However, once we try to have interaction and open the dialogue
with it, all of the sudden, the space is warmly embracing our senses and emotions, and
gradually permeating through the deepest remembrance.

By the French philosopher, Gaston Bachelard (1884~1926), the notion of imagination can
be sorted as “formal imagination” and “material imagination”. Variation of peculiar images

comes from formal imagination; while material imagination infiltrates through profundity of

imagery, and then comes into being, eventually reaches to originality and eternality.

Chu Fan-yi's ceramic sculptures have crossed the boundary of time and space, and even
condensed the symbolic signals of memories, which enable the viewers to recall the faded
and unrecognized memories they may ever have. For ancient Greek philosophers, the
spontaneous construction of poetic imagery comes from the mysterious field of soul and
mind, and to speculate the world of human being with ratiocination is philosophy, then we
may say that Chu Fan-yi's art wanders between the fields of poetics and philosophy, and the
field of dreams constructed by spirits and materials, memories and subconscious. Through
the presentation of Objecst, Image and Memory, Chu tries to awake the heart where deeply
hidden images and memories are stocked, and to search for sympathy with the collective
dialogues of life.
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Chu himself is fascinated with the plasticity of clay that leads to variations in form, and its
ability to imitate all most each kind of texture, except glasses and fibers. He explores not
merely the variations of shapes, but also variety of colors. In Coverage: Objects and Memory
Series (300x30x150 cm, 2009) and Hieroglyphic: Objects and Image Series (300x33x220cm,
2009), both of the shapes are composed and modeled by deconstructive contours of human
organs and plants, and they are glazed with diverse colors, totally overthrowing the limited
perception and impression that we used to have toward the texture of ceramics. The
previous are shaped of dreamlike floating clouds, and the latter have the full texture of heavy
dark metals as industrial objects. While for Chu’s new creation, Bodily Imagination: Objects
and Dream Series (300x30x150cm, 2010), he experimentally used complementary pastel
tone for colors on the objects and canvas as background, to add much more enthralling
imaginative space and vivid atmosphere of the sculpture.

Beside, he always regards the thought and desire of human, like freedom, power, eroticism
and peace, are depressed and regulated by social norms, and the individual is stopped from
freely expressing the selfhood; hence, he works for revealing the depressed emotions in
Libido (power, eroticism, peace and freedom) : Objects and Dream Series (600x30x90,
2010). Chu Fan-yi starts his creation from nothing, explores in the chaos for inspiration, and
stays for new ideas coming up. The process of creation, including courage to change, pause
for rumination and abandonment is not his major concern, but meditation and observation so
as to innovate the presentation of sculpture. The most amazing artistic creation moment for
Chu is that he stands nearing the edge of failure, and then overcomes the tension and the
crisis, it is also the moment of paradigm shift and breaking new ground. Moreover,
traditional ceramics have long been considered a craft rather than an art form, there are still
obstacles for contemporary artist like Chu Fan-yi seeking acceptance of their work in the art
world in Taiwan.

The dialectic between firmness and ruin is the logic of reality, while the logic of dream is
based between illusion and truth. The previous is constructed in outer world of materials,
while the latter explores in the inner world of spirits.”

Chu prefers to release himself by traveling and wondering in foreign countries where he is
deeply aware of himself as a unique individual by loosing himself in solitude, listening to the
inner inquiry of mind, and mitigating the tensional atmosphere at work. Thought-provoking
journey always drives him to move forward to the new creative state of art.

“The motivation and challenge existing in the unpredictable process of art creation reflect on
the energy of ceramic art. All of the artist’s efforts are devoted to transcend the boundary



between craft and artwork, to create in the state of ultimate, and to seek out brand new form
of art.”

Chu takes the mission and responsibility to share his experiences of art creation and turn
over the perception of regarding ceramics merely as craft, not artistic medium. He was
inspired during his visit tour in New York by the point of view that ceramics can be the
medium of sculpture and craft, and it is recognized that sculpture and craft are individual
fields of creation. However, ceramics is disadvantaged in Taiwan in that it's not yet wildly
recognized as an art form of sculpture or craft, but items made of clay. Chu is striking to help
more people appreciate the distinctiveness of clay accepted as artistic medium and art form
in the arena of contemporary art.

| am a worker of art, always on duty, challenging myself every single day, and pursuing the
ideal every single day. And | will never stop working till the goal is achieved ---- Chu
Fang-Yi.



